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Jill Krutick’s gentle and gracious works add enchanting, soul-

ful excitement every day for life. Her ongoing commitment to 

building handsome and refined abstract expressionist color 

field compositions on canvas is quite evident in her latest se-

ries of alluring works, which seduce the viewer into a gorgeous 

and graceful singular world of provocative, inventive swirling 

scenes, altered geometric compositions and irregular repeat 

patterns. This new series also takes a viewer on an exciting pic-

torial journey that is filled with twists, twirls 

and unexpected turns down a handsome, 

imaginative, engaging path that the art-

ist produces from scratch. Starting with a 

clean canvas, the artist utilizes her special 

intuition for picture-making without a pre-

conceived notion of what the exact out-

come might be, as opposed to a landscape 

painter who may engage in some form of 

abstraction, but has a narrative message for 

the audience. Jill Krutick’s unique formula 

that she follows in her distinctive paintings 

is to experiment with a variety of gestural brushstrokes, which 

seem to be in perfect harmony, like a complicated orchestra 

where a variety of musical components emit a certain collective 

sound, or in the case of Krutick, create a uniquely complicated 

gathering of disparate forms with a subliminal ambulatory feel-

ing that makes them seem to skip off the canvas and into thin 

air. Like many artists, Jill had an early interest in music, starting 

to play piano at the age of six and performing at Carnegie Recit-

al Hall at eighteen. The familiarity with tempo and rhythm is re-

flected in her paintings, which often incorporate lyrical patterns, 

including one painting titled Moonstone, that incorporates 

‘G-clefs.’ And like all professional artists, she keeps the spirited 

beat moving in her studio as she listens to her favorite music 

while she paints, including Queen, U2, Elton John and Billy Joel.

Most serious artists who concentrate on developing a 

singular recognizable style bring conclusive evidence to the 

surface by years of constant trial and error, risk and reward, 

and experimental methods of paint application. It is clear 

from Krutick’s latest works that she is successful at capturing 

a rather uniquely attractive and recognizable technique that 

is both intellectually stimulating (that is, the work compels 

a certain exploratory choice by the viewer) and purposely 

devoid of illustrative content. Unlike a traditional still-life or 

portrait, these paintings are challenging for the maker, as a 

strict adherence to broad strokes pure abstraction must be 

accomplished convincingly and artistically and all at once. It’s 

a delightful experience to view Krutick’s artwork inventory for 

the very first time, because the surfaces 

retain their independence, but still provide 

a common denominator of sorts that 

assists in pulling together all the works, 

offering a powerful and convincing visual 

statement. An important ingredient of the 

artist’s newest venture into picture-making 

is the stark beauty she has delivered 

consistently to her audience that remains 

satisfying and enjoyable.

It’s important to note that the greatest 

challenge for most artists is transforming 

a blank white canvas into something arresting and memora-

ble and even beautiful, and in the process, they need to utilize 

their imagination and inventiveness. In Jill Krutick’s case, she 

has found a way to encompass the shapes that she makes into 

delightful, artful forms. In most abstract expressionist works 

there is no narrative element, however, in Krutick’s paintings 

you could imagine that some of the forms are representative of 

clouds or waves, and as with the tides, her images move in and 

out and have many different layers of transparency, creating an 

illusion that adds to the overall structure for all of us to ponder.

—Bruce Helander is an artist who writes on art. He is the former Provost and 

Vice President for Academic Affairs at the Rhode Island School of Design, 

a former White House Fellow of the National Endowment for the Arts, the 

former Editor-in-Chief of The Art Economist, and member of the Florida 

Artists Hall of Fame. 

Above: Sea Shells 1, 2017, Acrylic on canvas, 12 x 12 inches (30.5 x 30.5 

cm). Framed:  14 x 14 inches (35.6 x 35.6 cm).

“Art washes away from the soul the dust of everyday life.” 
— Picasso

Mixing Stark Beauty with a Twist
BY BRUCE HELANDER

Moonstone, 2017

Acrylic on canvas, 72 x 120 inches (182.9 x 304.8 cm). 

2 panels, 72 x 60 inches (182.9 x 152.4 cm) each. Framed: 74 x 122 inches (188.0 x 309.9 cm).



Shangri La 6, 2017  

Acrylic on canvas, 48 x 72 inches (121.9 x 182.9 cm).  

2 panels, 48 x 36 inches (121.9 x 91.4 cm) each. 

Framed:  50 x 74 inches (127.0 x 188.0 cm).

Chasing the Invisible, 2017  

Acrylic on canvas, 60 x 96 inches  

(152.4 x 243.8 cm). 2 panels, 60 x 48 inches 

(152.4 x 121.9 cm) each. Framed: 62 x 98 

inches (157.5 x 248.9 cm).

Ice Cube Batman, 2017  

Oil on canvas, 40 x 40 inches  

(101.6 x 101.6 cm). Framed: 42 x 42 

inches (106.7 x 106.7 cm).

Looking Glass, 2017  

Acrylic on canvas, 60 x 96 inches (152.4 x 

243.8 cm). 2 panels, 60 x 48 inches (152.4 

x 121.9 cm) each. Framed: 62 x  98 inches 

(157.5 x 248.9 cm).

Where The Wild Things Are, 2017  

Acrylic on canvas, 36 x 60 inches (91.4 x 152.4 

cm). Framed: 38 x 62 inches (96.52 x 157.48 cm).

Spring Fantasy, 2016  

Oil on canvas, 40 x 40 inches  

(101.6 x 101.6 cm). Framed:  42 x  

42 inches (106.7 x 106.7 cm).

Conversations, 2017  

Acrylic on canvas, 60 x 96 inches (152.4 x 

243.8 cm). 2 panels, 60 x 48 inches (152.4 

x 121.9 cm) each. Framed: 62 x  98 inches 

(157.5 x 248.9 cm).

Rocking Horse, 2017  

Acrylic on canvas, 48 x 72 inches  

(121.9 x 182.9 cm). 2 panels, 48 x 36 inches 

(121.9 x 91.4 cm) each. Framed: 50 x 74 

inches (127.0 x 188.0 cm).

The Giving Tree 3, 2017  

Acrylic on canvas,  

72 x 60 inches (182.9 x 152.4 cm).  

Private collection.

Aurora Borealis, 2017 

Acrylic on canvas, 72 x 108 inches (182.9 x 274.3 cm).  

3 panels, 72 x 36 inches (182.9 x 91.4 cm) each. Framed: 74 x 110 inches (188.0 x 279.4 cm).

Shangri La 4, 2017,  

Acrylic on canvas, 48 x 108 inches (121.9 x 274.3 cm). 

3 panels, 48 x 36 inches (121.9 x 91.4 cm) each. Framed: 50 x 110 inches (127 x 279.4  cm).

Dreamscape Diptych Surprise!, 2017, Acrylic on canvas, 

Two diptychs, 72 x 96 inches (182.9 x 243.8 cm). 

Each diptych (left to right) 72 x 48 inches (182.9 x 

121.9 cm) Two panels, 48 x 36 inches (121.9 x 91.4 cm) 

each. Framed: 74 x 50 inches (188.0 x 127.0 cm) each.

Petals, 2017  

Acrylic on canvas, 48 x 72 inches (121.9 x 

182.9 cm). 2 panels, 48 x 36 inches (121.9 

x 91.4 cm) each. Framed: 50 x 74 inches 

(127.0 x 188.0 cm).

Life, 2017  

Acrylic on canvas, 48 x 72 inches  

(121.9 x 182.9 cm). 2 panels, 48 x 36 inches 

(121.9 x 91.4 cm) each. Framed: 50 x 74 

inches (127.0 x 188.0 cm).

Ice Cube Night, 2013  

Oil on canvas, 36 x 36 inches  

(91.4 x 91.4 cm).  Framed: 38 x 38 inches 

(96.5 x 96.5 cm).
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